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Abstract. The tales written in the Holy Qur’an, especially about the lives of the prophets, have left a
deep mark on the literature of Muslim nations. Over centuries, Oriental literature has been under the
influence of these tales, it has given life to Oriental literature, raised it to an unattainable level of art that
glorifies divine deeds. The paper analyses the creation of poet Mahammad Hadi as one of the prominent
thinkers who widely used Qur’an verses (ayahs) in his works. The poet frequently refers to the Holy
Qur’an further enhance the spiritual and artistic value of the work. In the works of M. Hadi, the coming
of various prophets is not mentioned as beautiful names, their names and personalities appear as artistic
merits of romantic poetry. Poets such as M. Hadi revealed the possibilities of art in their artistic creations,
which naturally increased the meaning and content of the written artistic example, the material of life
reflected in it: the ideas and hypothesis put forward, and the necessary for the content, features of form,
i.e. genre, weight, rhyme, division, etc. were not a goal, but a means.
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1. Introduction

When talking about classical Oriental literature, its content and meaning, and ideas,
it is impossible not to mention the influence of the Islamic religion and its holy book, the
Holy Qur’an, on this literature. The religion of Islam, which arose in the Arabian
Peninsula at the beginning of the 7" century, had a profound impact on the worldview of
many peoples with its strong ideology and excellent teaching, and peoples living in a
large area from India to Andalusia embraced this religion. Over centuries, the spiritual
world, science and culture of Muslim peoples have benefited from the high lofty ideas of
the Holy Qur’an.

The tales written in the Holy Qur’an, especially about the lives of the prophets, have
left a deep mark on the literature of Muslim nations. Over centuries, Oriental literature
has been under the influence of these tales, it has given life to Oriental literature, raised it
to an unattainable level of art that glorifies divine deeds. In particular, the stories
associated to Adam, Nouh, Abraham, Josehp, Jesus, Moses, Job, Mahammad Alihissalam
and other prophets have left an indelible mark on the artistic creativity of the peoples of
the East.
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The history research of the reflection of Qur’an ayahs in Azerbaijani literature is
not very rich. Although the Qur’an ayahs (verses) are often mentioned in the works of
some writers, they have not been systematically elucidated in the studies of our literary
scholars, except for a few scientific works dedicated to this field.

2. The literary peculiarities of Qur’an Ayahs (verses) used in the works of
Mahammad Hadi

Mahammad Hadi is one of the prominent thinkers who widely used Qur’an verses
(ayahs) in his works. The poet frequently refers to the Holy Qur’an further enhance the
spiritual and artistic value of the work. Besides the ideas related to prophets and the saints
of our world are often found in the works of M. Hadi, there is another important aspect
that the romantic writer used the images of prophets as a means to express his ideas and
thoughts in a more prominent form and to convince his readers of his ideas. In other
words, in the works of M. Hadi, the coming of various prophets is not mentioned as
beautiful names, their names and personalities appear as artistic merits of romantic poetry.
For example, it is appropriate to remember three verses from M. Hadi’s poem “The world
is a place of sorrow:”

Gostarin bir Yusifi mohsudi-ixvan olmadi,

Hans:1 bir Yoqubdur mohcuri-didar olmasin?
Atdilar nari-balays hazroti-ibrahimi,
Varmui bir Yohya sohidi-tigi-goddar olmasin?

Hans1 Musa gérmadi ziilmii sitom Firondan,
Varmu bir {sayi-canboxsa ki, bordar olmasin?
Hans1 peygombar olubdur ¢okmasin yiiz min oza,

Varmi bir ©hmad diigari-toni-osrar olmasin? (Hadi, 1978, p. 77).

In the first verse there is talk about the misfortunes that Yusif’s brothers inflicted
on him out of jealousy of their father’s filial love for him: “Kill in the land, and your
father’s attention will be yours. Afterwards, you will be decent people.” One of them ssid,
“Do not kill Joseph, but throw him into the bittom of the well: some caravan may pick
him up-if you must do something” (Joseph, 9-10, p. 116).

As mentioned in Surah Yusuf of Qur’an, his brothers took Yusuf and threw him
into a well in the desert in order to hide Yusuf from their father. Yusif’s father Prophet
Jacob was separated from his son and was forced to live with longing for a son for a long
time.

In the second verse, we are already talking, it is about the calamities that befell
Prophet Abraham. Here, the poet refers to the pagans throwing Abraham into the fire. As
mentioned in Al-Anbiya Surah (58-59) of the Holy Qur’an, Prophet Ibrahim entered the
temple and broke all the idols except the main idol. When entering the temple, the pagans,
who saw the broken idols, suspected Abraham and called him to them and asked him:
“So he reduced them into pieces, except for their biggest, that they may return to it. They
said, “Who did this to our gods? He is certainly one of the wrongdoers.”” (Al-Anbiya
58,59, p.166). Enraged, the pagans throw him into the fire. But at this time Allah (God)
comes to his aid. “ We said, “O fire, be coolness and safety upon Abraham” (Al-Anbiya
69, p.167). With the help of his God, Ibrahim comes out of the fire safely.

104



L. ALIGULIYEVA: THE LITERARY PECULIARITIES OF QUR’AN AYAHS USED...

One of other prophets whose bitter fate is mentioned in the poem is Prophet Yahya.
Prophet Yahya is prophet miraculously sent by God. As mentioned in the Qur’an, his
father Zechariah begged God for a child in his old age. Hearing Zechariah’s prayers, God
gave him a son and his wife became pregnant despite being barren. Prophet Yahya and
his father Prophet Zechariah are killed by the Israelis. In verse 7 of surah Isra of the Holy
Qur’an, the calamity that befell the Israelites is considered as a punishment sent by God
for killing the prophet Yahya. “If you work righteousness, you work righteousness for
yourselves; and if you commit evil, you do so against yourselves. Then, when the second
promise comes true, they will make your faces filled with sorrow, and enter the Temple
as they entered it the first time, and utterly destroy all that falls into their power.” (Surah
Al lsra 7, p.102)

The next verse refers to the struggle of Prophet Moses with the Pharaoh of Egypt.
Prophet Musa’s struggle for his people is widely reflected in surah ash-Shuara, the 26"
chapter of the Qur’an. The next verse tells about the crucifixion of Jesus. The poet’s
nickname for Jesus is reference to his miracles, such as giving life to birds made of clay
and raising the dead. It is given in ayah 49 of Surah Ali-Imran: “A messenger to the
Children of Israel: “ I have come to you with a sign from your Lord. | make for you out
of clay the figure of a bird, then I breathe into it, and it becomes a bird by God’s leave.
And I heal the blind and the leprous, and I revive the dead, by God’s leave. And | inform
you concerning what you eat, and what you store in your homes. In that is a sign for you,
if you are believers™” (Ali Imran 49, p.27).

Then, in the verse, the poet calls Prophet Muhammad by one of his nicknames given
to him in the Qur’an. In verse 6 of surah As-Saf, prophet Jesus mentioned the prophet
who will come after him as Ahmad. “And when Jesus son of Mary said, “O Children of
Israel, I am Allah’s Messenger to you, confirming what preceded me of the Torah, and
announcing good news of a messenger who will come after me, whose name is Ahmad.”
But when he showed them the miracles, they said, “This is obvious sorcery.” (Es-Saff 6,
p. 214). Prophet Muhammad was not accepted by his people when the Qur’an was
revealed for the first time and became the target of many pagan poets. Calling him a poet
and a priest, they neither accepted his prophecy nor the words of God he spoke.

This poem talks about the prophets — Abraham, Yahya, Moses, Jesus, or the
children of the prophets — Yusuf and Yaqub, or the nicknames of the prophets (Ahmed is
one of the nicknames of the prophet Muhammad). However, the romantic poet does not
simply remember their names, those sacred names become the poetic landscape of M.
Hadi’s poem.

Or M. Hadi writes in his poem “Khaluk’s Father” referring to the famous Turkish

poet Tofiq Fikret:

Ey ruhi-adoab, ruhi-fiisunsazi--maali,
Ey alomi-bslads ugan sairi-ali!
Serin oabadi bakiradir, biva olurmu?
Bir boylo gozallik yaradan isve olurmu?
Ey bakirs asar dogan seir Masihi,
Ey tiirklorin sairi-foyyazii fasihi.
Kiismoa, yeno ol samei-ruhi-odabiyyat,
Hop miirdadimagiz, bizi canlat, bizi parlat. (Hadi, 1978, p.235)

Aziz Mirahmedov, commenting on the verse in the poem "O virgin-born Messiah
of poetry, O poet-fayyazu fasih of the Turks", writes: "Christ-Jesus. According to
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religious legend, Mary gave birth to him as a virgin. In Oriental poetry, the figurative
expression “breath of Jesus” is used as a word symbol that brings a new spirit to a person.”
The meaning of the verse written with an appeal to T. Fikrat: “O Jesus of poetry, who
creates virgin works, O Turkish poet who radiates light with his beautiful, sweet speech™
(Mirahmadov, 1985, p. 450).

M. Hadi has chosen such a side of comparison in order to show the greatness of
Tofig Fikret and poetry and art as a whole, and he has succeeded in it. It is worth
reminding that even before M. Hadi, there were artists who saw a connection between art
and the breath of Jesus. For example, S. A. Shirvani writes in his famous essay "Gush
gyl™:

Tut borabar domi-isays miigonni domini,
Qilib ehya 06ziinii, seyr els ruh alomini,
Ziri-qom olma, esit nogmeyi-zilii bamini,
Cokmo, aqilson ogor, dohri-miixalif qomini,
Sura goal, nagma ilo ¢ok qomi-diinyays hasar (Shirvani, 1963, p.268).

In this example, S.A.Shirvani compares the singer’s voice to the breath of Jesus, so
the continuation of such a tradition in M. Hadi’s work is completely logical. In the work
of M. Hadi, the appeal to the Qur’an ayahs is quite extensive. In other words, the romantic
poet created an example of masterly use of the Qur’an and its ayahs. Here, it is essential
to mention the opinion of prominent literary critics Mir Jalal Passhayev and Furudin
Huseynov: “The examples given by Hadi from the Qur’an are not about fasting, prayer,
khums, zakat or other superstitious rulings, but mainly about knowledge, literacy and the
necessity of science, education, and social progress” (Pashayev.& Huseynov, 1982,
p.335). The poet also emphasizes this point by referring to the Qur’an ayah in the last
verse of the poem “What makes a person blessed”:

Vo “ korromna bani-Adom...” nisaninin hifz {i¢iin,
Maarif kosbi qilmaq bizlors omri- peygombordir (Hadi, 1978, p.8).

The seventieth ayah of Surah Al-Isra says: “We have honored the Children of
Adam, and carried them on land and sea, and provided them with good things, and greatly
favored them over many of those We created” (Al-lIsra 70, p. 144).

The things that distinguish a person from other creatures and make him superior are
that he has intelligence, can speak, can choose good from bad, and has the ability to do
his own work with his own hands (Tabari, 1994, vol. 5, p. 51). The poet says here that a
person who has such qualities should acquire science and education.

In one of his first poems dedicated to school and education, the romantic poet
clearly writes:

Conabi-Xizirda ¢iin var idi elmi-lodiiniyyat,

Ona sagird oldu dinlo, gér Musayi-imrani.

Xizirvas son do olmagq ister ison arifi-mana,

Maarif ¢esmosindon i¢ doyunca abi-heyvani.

Ozal nazil olan surs rosuliillahs «igra...»dir-

Ki: «iqra bismi robbik» ...eyloyir tozyin Qur’ani (Hadi, 1978, p.11).

It is clearly seen that the poet gave an example the words “Read with the name of

God” from the Qur’an. This verse (ayah) is the first ayah of Surah “Alaq”: “Read: In the
Name of your Lord who created. Created man from a clot. Read: And your Lord is the
Most Generous. He who taught by the pen. Taught man what he never knew” (al-‘Alaq
1-5, p. 325).
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In general, this ayah is about the advantage of reading, education, the creation of a
person, the uniqueness of the word. Tabari and other commentators, based on the opinions
gathered from companions, note that the ayahs of this sura are the first verses revealed to
Prophet Muhammad by Jabrail angel. Here it is reported that the pen is one of the great
blessings created by God. Thanks to this pen, a Human can learn everything he does not
know and pass it on the next generation (Qurtubi,2006,p. 375; Tabari, 2001, vol.7, p.
545); Sa‘di, 2011, p. 1097; Zamakshari, 2009,p. 1212; Ibn Kathir, 1997, vol.7, p.436).

In that poem, the poet also mentioned the names of Prophet Musa and Khizir.
Similarly, the mood of enlightenment is felt here. As mentioned in the Qur’an’s Surah
Kahf (Cave), Musa met his young friend Khizir, who was more knowledgeable than him,
and asked him to teach him the knowledge he possessed.

Moses said to him, “May I follow you, so that you may teach me some of the
guidance you were taught?”” He said, “You will not be able to endure with me ( al-Kahf
66,67, p. 151).

Since he does not know the inner meaning of the deeds committed by the prophet
Khizir, he cannot give him a positive assessment at all.

Let’s remember another verse from Hadi’s poem:
Komali-s6vqls talib olaq kosbi-komalato,
Besikdon gobradok tohsil edok adabii irfani (Hadi, 1978, p.10).

In this regard, Aziz Mirahmedov, the literary critic clearly states in the explanations
and notes he wrote to ‘Selected works” of M.Hadi:” Besikdon qobrodak tohsil edok adabii
irfani”. It is a free translation of the Qur’an ayah (Utlubul elma minal-mahdi ilal-lahdi).
However, this expression is actually not ayah of the Qur’an, but a hadith. Since this hadith
is considered one of the weak hadiths, it was not included in the collection of authentic
hadiths.This hadith is given by Muhammad ar-Reyshahry in the collection of hadiths
collected in the book “Hikamu n-nabiyyu-1’a‘zam” (Reyshahry, 1429, vol.1, p.220). This
hadith is referred to several times in Hadi poems. Another verse of the romantic poet’s
poem «Lovheyi-tosviri-maarif» is as follows:

Ogor Cin 6lkasinds olsa cuyands olaq elmi,
Qilib kasbi-fazail, edalim tovsii-ruhani (Hadi, 1978, p.10).

Again, Aziz Mirahmedov writes in the explanations and notes: “«gor Cin
6lkasinds olsa cuyonds olaq elmi.” It is literal translation of the Qur’an ayah. (Utlubul
elma valov bis-Sin). However, this expression is not Qur’an ayah, but hadith given by
Ismail ibn Muhammad al-Acluni Al Jarrahi in the collection of hadiths collected in the
book “Kashful Khafai Muzilva-Albasi” (Al-Acluni, 1351, p. 138).

Let’s consider Muhammad Hadi’s ghazel “Eyes”. In addition, it should be noted
that there are no poems of M. Hadi purely about love. Since the romantic poet is more
engaged in the analysis of socio-political problems, he moved away from the theme of
love. However, we note that in the poem “Eyes” gives love a certain place in comparison
with his other poems. So, in the first verse of the ghazal, it is said that the romantic hero
is infatuated by the beautiful eyes of his lover:

Qildy, ey ahu, mani vohsi qozali gdzlorin,
Etdi sohragordi-connot latibali gozlorin (Hadi, 1978, p.69).

In this ghazal, M. Hadi masterly used some of the poetic images that are necessary
and always needed in classical poetry, in describing the theme of love:

Xanabordus eylodin ziilfiin kimi asiiftoni,
Qild1 dil comiyyeatin mohv ol balali gbzlorin.
Taleim banzorkon, ey afat, sobahi-hiisniing,

107



ISLAMIC HISTORY AND LITERATURE, V.1, N.2, 2023

Eyladi halin kimi Sami Bilali gozlorin.
Cesmi-ofsunparvorinds vardir istedadi-cozb,
Dilriibadir, dilriiba, afsunla mali gozlorin (Hadi, 1978, p.69).

In the poem, M. Hadi, no matter how romantically he describes the eyes of his
beloved with romantic colors and romantic pathos, he does not consider them sufficient.
It seems to him that he is powerless to embody in words the pure and elevated feeling that
fill his heart. Therefore, he chooses the Qur’an ayahs as the main point of comparison and
further strengthens his opinion:

Dideyi-sohharmin vardir iki xasiyyati,
Gabh solbii gah colb eylor molali gozlarin.

Bunca kim, ohli-niyazs nazii istigna satar,
Odlgahi-hoqds vermozmi suali gozlorin?

Abidi-mascidnisini eylodin sagarbadast,
Eylayir tohmil iigsaqo vobali gozlarin.

Monco machul idi hala romzi - «vascud, voqtoriby,
Bondans malum qildi bu maal1 gozlorin (Hadi, 1978, p.69).

The words “vasjud, vaqtarib” in the last verse are from the Qur’an and its meaning
is “No, do not obey him; but kneel down, and come near” (Alaq 19, p.235.). In this way,
the romantic author finds such a poetic support that further elevates the meaning
expressed in the ghazel. M. Hadi uses Qur’an ayahs not only in his poems about love, but
also in his poems about social and political topics. At the same time, it should be
especially noted that these uses are local, do not cause any dissatisfaction and, on the
contrary, seem to be completely necessary. For example, it is appropriate to review a few
verses of the poem “Dad istibdaddan” by the romantic poet, which is quite famous and is
the focus of attention of almost all researchers and is never overlooked (never goes
unnoticed):

Qaldiq alinda bir siirli orbabi-vohsotin,

Oldugq ssiri panceyi-gohrii miisibatin!

Hor somtdon atilmadadir tiri-cangiidaz,

Yoxdur 6niin alan bu xadongi-folakatin!..

«Layasal»in moaalina meydan olub vaton,

Keyfi idaralords no kar1 adalstin?!

Hor yerds eylayir sitom icra hokmiinii,

Isto budur nizami kilabi-donastin! (Hadi, 1978, p. 65).
“Layasal” 1s a word taken from the ayahs of the Qur’an and means “unquestionable”: He
will not be questioned about what He does, but they will be questioned” (Surah al-Anbiya,
23, p.165). Therefore, the tyrants can do whatever they want, because no one will question
about their injustice. Thus, the romantic poet considers it more important to refer to the
Qur’an ayah to further strengthen his idea.

There are poems of M. Hadi that are based on ayahs taken from the Qur’an from
the beginning to the end. In other words, if we remove examples taken from the Qur’an’s
ayahs in the poem “Sheikhlara-ishanlara”, then the poem will completely destroy:

Afarin olsun song, ey «filusuf»i-zifiinun!
Parvarigyabi-fiinunun ziimreyi-»layaqiluny.
Golso arbabi-zoka tolim iigiin dergahina,
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Lovhi-idraki olur galbin kimi ziilmatniimun.

Rahbormi, rahzonmi oldugun malum ya,

Peyrovani-moslokindir firgeyi-layiiflihun.

Pak boyiik sarvatlilor elani-iflas eyladi,

Layigi-heyrat budur hala «va hiim layasiiruny.

Bunca aldandiq yetor, ey sevgili ixvanimiz!

Isto advari-toyaqqiizdiir «mata ma torqiidun» (Hadi,1978, p. 149).

Here “layagilun” means “do not understand” (Hujurat, 4, p. 271), “layuflihun” — will not
succeed. ('Yunus, 69, p. 106), “va hum la yashurun” —they do not know (Araf 95, Yusuf
107, Shuara 202, Ankabut 53). As it can be seen, the ayahs of Qur’an are included in the
verses of the poem in such a way that without them it’s impossible talk about any meaning
and idea related to this poem. Another important aspect is that examples from the ayahs
of the Qur’an are observed at the end of the poem and not at any other place. The fact is
that those patterns directly form rhymes, and without rhymes, the poem almost
disappears. If such a fact was found only in one verse, it would be considered as a
complete coincidence. The above example is against this coincidence. Because, in four
verses of M. Hadi’s poem “Sheikhlara-ishanlara”, which consists of five verses in total,
most of them rhyme with words taken from the ayahs of the Qur’an. Also, this feature is
manifested not only in the above poetic example, but also in other poems by M. Hadi. For
example, let’s review the couplets of the poem “Ulduzlu bir gecads miihariba tamasast
va “Sahnama sairi-ZiiQtidarini xatirlamaq” by romantic poet that rhymes with each other:

As it turned out, the words “hal min mazid”, that means “Are there
any more?”, are taken from Qur’an ayah (Qaf,30, p. 273) and form direct rhyme.

3. Conclusion

In general, it should be noted that concept of formalism is completely contrast to
great writers who understand the meaning and essence of great art and who always
approach this issue responsibly. Due to the fact that real art owners pursue important ideas
and serious matters that make people think and worry, and are relevant for the era and era,
signs of form and attempts at formalism can almost never come to the fore in their
creativity. Thus, poets such as M. Hadi revealed the possibilities of art in their artistic
creations, which naturally increased the meaning and content of the written artistic
example, the material of life reflected in it: the ideas and hypothesis put forward, and the
necessary for the content, features of form, i.e. genre, weight, rnyme, division, etc. were
not a goal, but a means.
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